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It rarely happens that a field of research receives a completely new founda- 
tion upon which it can build. However, this is just what the book under review 
has done for the study of the Paficaratra. Until only a few years ago, schol- 
ars thought that the “three jewels” of the Pancaratra—the Jayakhyasamhita, 
the Satvatasamhita, and the Pauskarasamhita—probably composed in the 9th 
century CE according to Alexis Sanderson, were the earliest extant works of this 
tradition. The texts edited here by Diwakar Acharya, and those nearing publica- 
tion, as announced on pp. xiii—xv, the Jayottaratantra and the Vasudevakalpa, 
represent a layer of literature that came into being at an earlier point in time 
than the extant versions of the three Samhitaés mentioned above. Moreover, 
these newly edited texts are probably of a pure North Indian origin, in contrast 
to all other known Samhitas, which exhibit at least South Indian modifications 
and additions. 

The texts edited in this volume are the Svayambhuvapancaratra, the Deva- 
mrtapancaratra and the Astadasavidhana. These three texts are interrelated in 
many aspects but also have features that are distinct. Their contents are mainly 
ritual prescriptions, with a focus on installation rites. 

The main part of the book is the critical edition of these three important 
texts, including three footnote apparatuses: one containing recorded manu- 
script readings, one presenting parallel texts, and the third identifying mantras 
mentioned in the text (pp. 1-106). The painstakingly prepared edition is pre- 
ceded by an introduction with a very detailed summary of the three texts’ con- 
tents. This summary, while understandably useful for quick and easy access to 
the texts, also offers an excellent analysis. It highlights various interesting and 
important features, such as their different mantric systems, the influence that 
can be detected of various Saiva traditions, and the great importance of Vedic 
mantras (pp. xiii-lxxxvi). The introduction also contains a helpful overview of 
the irregularities (the so-called aisa Sanskrit) in the language of the edited texts 
(pp. xxii-xxv). The edition is followed by critical notes on the texts, presenting, 
as examples, variations between the Svayambhuvapancaratra and the Deva- 
mrtapancaratra, as well as grammatical and lexical peculiarities (pp. 107-126). 
Finally, the volume is completed with a bibliography (pp. 127-133), facsimiles 
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of all manuscripts used (pp. 135-184), and various indices: a pada index, indices 
of the Tantric and Vedic mantras mentioned in the texts, and a general index 
(pp. 185-229). 

All parts of the book have been prepared with great care, and hardly any 
typos (e.g. p. lv: astcamurti) or errors can be found. Nonetheless, one case of an 
error should be mentioned. 

While the prescriptions in the Svayambhuvapajicaratra and the Deva- 
mrtapancaratra are similar in many aspects, they do differ from each other 
slightly. This presents a situation that is understandably difficult to keep track 
of. On p. xxxii of the book, a diagram is given that, according to the author, 
should illustrate the mandala as described in both texts. However, the two 
texts describe the mandala slightly differently; the diagram here unfortunately 
mixes the two. The centre and the first retinue of the mandala are the same 
in the two texts, but in the second retinue, which consists of well-known 
twelve manifestations of Visnu, the order of these deities differs in one case. In 
Svayambhuvapancaratra 7.26, Vamana and Trivikrama are given position seven 
and eight. In Devamrtapancaratra 11.35 it is vice versa: Trivikrama has posi- 
tion seven and Vamana position eight. Acharya’s diagram shows the version in 
the Svayambhuvapajcaratra. In the third retinue, consisting of eight weapons, 
Svayambhuvapancaratra 7.29-30 prescribes the conch (sankha) for the East 
and the sword (khadga) for the South-West. In Devamrtapancaratra 11.39, this 
is again vice versa. Here Acharya’s diagram follows the version in the Devamrta- 
pancaratra. However, the introduction’s verbal description of the Svayambhu- 
vapancaratra mandala (p. xliv) gives the order of weapons correctly. Unfor- 
tunately, on p. lxxxiii it is reiterated that the retinues of the mandala in the 
Devamrtapancaratra match the account of the Svayambhuvapajicaratra. 

There is another interesting observation in this regard. While the descrip- 
tions of the mandala in the two texts vary, a few lines before this passage in 
the Devamrtapancaratra, in the description of how the twelve deities are to be 
installed on the devotee’s body and the limbs of an image (Devamrtapancara- 
tra 11.14), the given order is the same as found in the Svayambhuvaparcaratra 
(ie. first Vamana and then Trivikrama). 

These twelve manifestations of Visnu were and are very popular. They are 
often considered as tutelary deities of the months and known as Vyuhantaras 
in the tradition of Pafcaratra. They can be found in many different sources, 
such as the Rgvidhana (3.139—-141), the Brhatsamhita (105.14-16), the Visnud- 
harma (5.23-26) and many Paficaratra Samhitas (see Rastelli 2006: 350-361). In 
all of these sources, they are given in the same order: Kesava, Narayana, Mad- 
hava, Govinda, Visnu, Madhustdana, Trivikrama, Vamana, Sridhara, Hrsikesa, 
Padmanabha, Damodara (sometimes the lists begin with Visnu, but the se- 
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quence is always the same, i.e. the first four are found at the end of the list). 
This is also the order found in Devamrtapancaratra 11.35. It is thus difficult 
to say why this common order has been changed in Svayambhuvapancaratra 
7.26 and Devamrtapancaratra 11.14. One reason might be that Trivikrama and 
Vamana are very similar figures. Both names refer to the myth of Visnu as a 
dwarf (vamana) who strode over the three worlds in three steps (trivikrama). 
In iconography, a differentiation is made between Trivikrama and Vamana: 
Trivikrama can be identified by his raised left foot (Rao 1914/1: 161-181). But 
apart from this visual difference, it is indeed perhaps easy to mistake the one 
for the other and thus, this might be the reason for their order being con- 
fused. Also in the prescriptions of the Astadasavidhana (48-50 and 111-113) we 
observe that in its two sets of ten (instead of twelve) deities, either Vamana or 
Trivikrama appears, but not both; this could indicate that they were considered 
interchangeable if necessary. 

The Astadasavidhana’s two sets of ten deities are also interesting. The first, 
which is placed onto the body by the devotee, is very similar to the set of twelve 
deities mentioned above: Kesava, Narayana, Madhava, Govinda, Visnu, Madhu- 
sudana, Vamana, Damodara, Hrsikesa, Padmanabha. Here, Trivikrama and 
Sridhara have been omitted and the position of Damodara has been changed. 
The second set, found in the context of a mandala is quite different, however. 
Until now this set was unknown to the academic world: Narayana, Paunda- 
rikaksa, Vaikuntha, Madhusudana, Visnu, Janardana, Hrsikesa (conjectured), 
Madhava, Trivikrama and Govardhana. 

This last set of deities is just one example of how these newly edited works 
present hitherto unknown teachings of the Paficaratra and thus enrich our 
knowledge about the early history of the tradition. It is very lucky that their edi- 
tions have been undertaken by a scholar with outstanding expertise and with 
great care, since in the future they will be a fixture in any history of Paficaratra 
literature. The editor is to be warmly congratulated for his excellent work. His 
colleagues are eagerly awaiting his edition of the two other early Pafcaratra 
works. 
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